1_Assassins is a Broadway musical. Where does this idea of adapting such a genre?

My roots are traditional theatre. My heritage is the musical. I grew up in where my both my theatrical parents directed Stephen Sondheim productions regularly. Since moving to Europe 13 years ago I have only created my own work but I have often wondered how long I could keep creating piece that stay separated from my roots.

In mainland Europe musical are often not taken seriously though I feel this genre is the single most American significant contribution to the world theatre. Over the past 4 years Europe has more and more looked critically down upon America and musical Assassins acknowledges that Americans do too. It raises questions of the American Dream and its ideals. It talks about the Assassins themselves and exposes their motivations and desire for change and more importantly Assassins talks about the death of Americas innocence itself.

2_What implies the making and showing of this piece here in Europe? 

I believe it is now an interesting moment to open the doors of the musical genre to a Contemporary Art world. I have had some of my peers question my choice to do a musical but then on the other hand none of my peers have even seen a musical except possibly some 1950’s film on TV over Christmas with Fred Astaire and Ginger Rogers. Assassins is definitely not your typical song and dance show. It shares a bit of the dark history of United States and at the same time sheds some light on where they have come from and quite possibly why they are in these difficult times right now.

3. Do you think you could have done it in the US?

Assassins first opened on Broadway in 1991 when we went into Iraq this first time with George Bush Senior. It closed two weeks later as the piece was seen as too anti patriotic. They tried again in 2001 but when the Twin tower crashed down again they felt it wasn’t appropriate. The piece finally had it’s opening in 2004 and won a numerous awards. After all having George Bush for president for 3 years people were ready to be anti-patriotic! The piece has then gone on and toured with numerous productions across the states.

As for our version in the Garronne, the style we perform would not be easily embraced in America. On Broadway especially they crave an unreal virtuosity in their performers and productions. They look for bigger and better tricks and larger than life casts. Our simple production of performing around a table on the other hand tries to focus more on letting the music and text speak for itself without using the actors to try to “sell it” with their exaggerated acting and  “big hands” as they say. I emphasize this point with my cast, as some are professional opera singers while others are just simple people who like to sing.  Our production deconstructs the genre while showing the range of possibilities to perform a musical and hopefully make it more accessible to the Musical Virgins in the audience. As for America I think would  just call us lazy for not memorizing the script.

4_The piece is part of an event titled “Divertissement obligatoire” (more or less the translation of “forced entertainment”). Does it have any meaning for you?
Unfortunately I am not able to separate the question from the actual UK theatre company called “Forced Entertainment” who I worked with for many years. Their work completely epitomizes those sentiments as they make pieces that have you laugh through out an entire show while at the same time put a knife inside of you and continue to turn it inside your stomach.

My company on the other hand is called Random Scream, which in turn emphasizes how the form of the work constantly changes depending on the ideas of the piece. I make video installations, theatre pieces, site – specific projects and even the next performance Saving Lies I bring to Garonne in March will be another dance production. 

As for Assassins I think it fits quite comfortably in the “Divertissement obligatoire” event. Stephen Sondheim has written beautiful music for the piece while at the same time the text and content are quite dark and heavy. After all these characters are real people whom actually killed or tried to kill American Presidents.  A few of them even missed and ended up killing other people which provides the context for them to sing their final words before they are electrocuted and hung on stage. That’s  “Divertissement obligatoire” isn’t it?

Sondheim wrote Assassins (1991), a dark, disturbing, bleakly comic, ultimately chilling bad dream of a vaudeville which probed the dark side of the American Dream through subversive rewritings of American popular music as sung by the nine men and women who tried to -- and in four cases actually did -- kill the President. How did the critics respond? Predictably, the majority of them hated it. A significant percentage of reviewers misunderstood the piece, or, worse, made no attempt to understand it. The inordinate amount of negative criticism leveled at Assassins was, in many ways, a cultural backlash, because the show had the great misfortune to open the same week the United States went to war with Iraq, and its subject matter and themes, controversial in any time, seemed particularly unpatriotic and incendiary in the jingoistic fervor of that popular war. Many reviewers could not get beyond the unpleasant subject matter, and at least one was offended by the frequent profanity! See you there.

